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The backbone of this seventh issue of Blue Gum is social movements and protests. Our 

willingness to devote this issue to these two topics is informed by the political upheavals 

that have taken place throughout the last years in the Caribbean and Latin America, the 

areas that we decided to focus this issue on. The texts presented here speak to long-

standing and growing unrest in relation to coloniality, patriarchy, racism, classism, 

political elites, neoliberal policies, amongst others. In the following pages, social unrest 

is presented as a drive towards the articulation of social movements that contest these 

oppressive systems that lead to inequalities. The need to protest often materialises in 

political upheavals that turn the public space into a locus to overtly manifest and share 

concerns with the established order. This has been the case in the two countries that this 

issue mainly deals with: Puerto Rico and Chile. 

Social change does not usuallt come straightforwardly after the upheavals and all the 

demands of many social movements are not usually met. Although formal political 

institutions and laws certainly make lives more livable, it is important to look beyond 

them and consider changes within the ways in which people come together and regard 

themselves as actors for political change. As Silvia Rivera puts forward, these upheavals 

produce what in Aymaran cosmogony is called Pachakutik, that is 

un momento de inflexión, de cambio, pero que no es una cosa de la noche a la mañana, 

sino un proceso de acumulación profunda, que es lo que estamos viviendo ahora. Incluso, 

ciertas visiones instrumentales de la lucha social son impacientes, lo quieren ya. Y no, la 

incubación de un despertar es una incubación con retrocesos, es lenta, es dolorosa. Y eso 

es el Pachakutik. O sea que los dos elementos, que son la posibilidad de una catástrofe y 
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de una renovación no están separados del momento mismo. Está preñado el momento con 

esa posibilidad y eso tensiona el tiempo histórico, y destruye la linealidad. (2018, p. 180) 

These social and political upheavals, which take place in a moment when both renovation 

and catastrophe coexist, remain in the individual subjectivites and the collective 

imaginary, and pave the way for future political action. 

Yet, not only is social unrest the driving force for political and social protests, but also 

for artistic expression. Artistic responses to the most recent social movements, and social 

protests is actually the topic we chose for this issue. From the beginning, we were aware 

that many activist collectives resist purely academic and traditional circuits, since, in 

some ways, academia may embody some values they are critical of. But we thought that 

Blue Gum, for its eclectic and interdisciplinary nature, would comfortably accommodate 

a wide range of cultural productions: in the present issue we have included poems, 

testimonials, fanzines, short stories, descriptions of collectives, silkscreens, embroidery, 

academic texts, etc. dealing with a wide array of topics. The materials hereby presented 

offer different levels of social criticism and they also talk about possibility and the 

different and alternative ways to come together to build emancipation, specifically in 

Puerto Rico and Chile. 

We have chosen to distribute the texts into three sections: Puerto Rico, Chile and 

Miscellaneous. Even though we welcomed texts from the whole Latin America and the 

Caribbean, we only received submissions dealing with social movements and protests 

from these two regions and its diasporas in Barcelona. Despite this restricted sample, we 

hope that the topics that these texts present and deal with are also relevant in other parts 

of the world and help understand other past, present and future instances of social protests. 

The first section, Puerto Rico, presents three texts written by boricua writers and activists. 

Cindy Jiménez-Vera’s poems delve into the effects of cultural censorship and 

environmental colonialism, from territorial destruction and dispossession to privatization 

of natural resources, and they also open up the possibility (and the need) to strike back. 

Kidany Acevedo’s poems, with a highly explicit and incensed tone, mainly speak to the 

incompetence and corruption of the political elite that failed and continue to fail the 

boricua population after María. Michelle Lopez texts are brief stories presented in a 

fanzine format about what has happened in Puerto Rico in the last summers, specifically 

regarding the aftershocks of hurricane María and the protests that led to the resignation 
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of ex-governor Ricardo Rosselló in summer 2019. Finally, Vanessa Vilches Norat’s 

short story problematizes the archipelago’s situation as a global touristic resort and 

tackles Puerto Rico’s status as an unincorporated territory of the USA, which implies that 

the country "belongs to, but is not part of the USA''.  

The second section, Chile, presents three texts and cultural productions written by Chilean 

scholars, writers, cultural workers and activists, living both in Chile and Barcelona. 

Begoña Ugalde’s visceral text––formerly read in Lata Peinada’s First Latin American 

Literature Festival in 2019––goes over the first impressions of Chile’s “estallido” as lived 

by a Chilean poet living in Barcelona. Natalia Matzer’s text, in between academic and 

witness writing, explores issues related to authorship and reception of a wide range of 

autopublications and the ways in which they are recorded in a collective archive. The 

piece written by Loreto Casanueva surveys objects that became a part of the “estallido” 

demonstrations and actions in Santiago de Chile by taking over a place in the streets. 

Finally, silkscreen printing collectives Serigrafía Instantánea and Quiltro (based in 

Chile and Spain respectively) present some of their art and the philosophy behind their 

work. Beatriz Ríos Oyarzún and Consuelo Montecinos Cancino, members of 

Colectiva Katari, a group of Latin American Feminists based in Barcelona, discuss the 

political ideas of this activist group and their main lines of action as well as how they 

conceive embroidery as a collective and political practice that denounces and contests 

colonialism, racism, and patriarchy.  

The last section, Miscellaneous, presents texts that don’t strictly fit into the previous two 

sections but that most of them deal with similar topics. This section includes two texts 

that combine travel and academic writing, where both authors relate their experience with 

the urban space and how they translate into their artistic expressions, both written by 

former exchange students at the Centre d'Estudis Australians i Transnacionals (CEAT). 

Fabian Pertzel’s texts deals with ways in which gender and sexuality are present and 

negotiated in the public space and how they can be appropriated through art. Gala Jane 

Hazell’s text explores Catalan poet Joan Brossa’s works and the importance and meaning 

behind his popular touristic sculptural words. It also includes three poems by Carol Leon 

that portray the nostalgia of what has been lost or transformed, appealing to the politics 

of the private sphere. 
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We are deeply grateful to Isabel Alonso Breto, Maria Grau Perejoan and Marta Ortega 

Sáez for trusting us with the opportunity to edit this issue of Blue Gum. Our most heartfelt 

thanks to the contributors who have submitted their work. May this issue inspire further 

cross-cultural dialogues for a continuous and radical struggle for social change. 

 

Anna Ferrer Anechina 

Gemma Garcia Parellada 
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